27o	THE TYPE-PROBLEM IN POETRY
opposites,«>. the light, celestial, feminine, of the Grail, and
the dark, earthly, masculine, of the spear. The death of
Kundry may be freely interpreted as the release of the
libido from the nature-clinging, undomesticated form (the
"form of the bull": compare above), which falls from
her as a lifeless mould, while energy bursts forth as newly-
streaming life in the glowing of the Grail,
Through his partly involuntary abstention from the
opposites, Parsifal causes the damming up by which the
new 'fall', i.e. the new manifestation of energy is made
possible. One might easily be misled by the unmistakably
sexual language into a one-sided interpretation, by which
the union of the spear and the vessel of the Grail would
merely signify a liberation of sexuality, That it is not
merely a question of sexuality, the fate of Amfortas makes
clear, since it was precisely his rechute to a nature-bound,
brutish attitude, which was the cause of his suffering and
brought about the loss of his power. His seduction by
Kundry has the value of a symbolic act, which would
signify that it is not sexuality that deals such wounds
so much as an attitude-of nature-clinging compulsion, an
irresolute yielding to biological temptation. This attitude
is equivalent to the supremacy of the animal part of our
psyche.
The sacrificial wound that is destined for the beast
strikes the man who is overcome by the beast (for the
sake of man's further development). The fundamental
problem, as I have already pointed out in my book
Psychology of the Unconscious, is not sexuality per se, but
the domestication of the libido, which concerns sexuality
only in so far as it is one of the most important and
most dangerous forms of libido expression,
If, in the case of Amfortas and the union of spear and
Grail, only the sexual problem is discerned, we reach an
insoluble contradiction, since the thing that harms is

